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2. Bend it Like Beckham: Football and New British Colonialism
Shunichi Ueno (Nihon University)

Bend it Like Beckham (Chadha, 2002) features a young British Indian woman, who dreams
of playing football professionally. When she is forced to make a choice between Sikh traditions
and football, she settles the matter with her bend-it-like-Beckham technique. This film has
been discussed in terms of the cultural interactions between nationality, ethnicity, class, and
gender. A variety of characters throughout the film ensure that audiences’ empathy with the
main characters deepens as the film progresses. In my presentation, I will argue that the
narrative cementing of empathy between the audience and the main characters plays into the
hands of a New British Colonialism, and the film’s undercurrents reveal a new practice of
domination. British colonialism has always made active use of sports; such as, foxhunting,
cricket, and football to portray “Britishness,” attracting international followers. One result is
the England Premier League, one of the most watched sports leagues in the world; however,
most of the teams are owned by foreigners, and none of the kit sponsors are from the UK. The
sun never set on the British Empire that now enjoys an influx of foreign capital without having
to leave the comfort of its own home.
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