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1. Many of Conrad's Eastern tales have fictional settings based on actual ones located precisely within those
grey, autonomous areas where Anglo-Dutch boundaries were still contested. The Dutch and British
attempts to annex territories which were still independent and the native realms which resisted or

accommodated this rivalry are underlying themes of Conrad's Eastern romances. (Yeow, 3)

2. “Karain: A Memory" is the more elaborate of the two tales. Like “The Lagoon," “Karain" considers the

theme of betrayal and the relationship between the Western. (Peters, 49)

3. “You know us. You have lived with us. Why? —we cannot know; but you understand our sorrows and our
thoughts. You have lived with my people, and you understand our desires and our fears. With you I will
go. To your land—to your people. To your people, who live in unbelief; to whom day is day, and night
1s night—nothing more, because you understand all things seen, and despise all else! To your land of

unbelief, where the dead do not speak, where every man is wise, and alone-and at peace!” (44)

4. He only smiled with discreet politeness and inquired about the queen. Every visit began with that
inquiry; he was insatiable of details; he was fascinated by the holder of a sceptre the shadow of which,
stretching from the westward over the earth and over the seas, passed far beyond his own hand's-
breadth of conquered land. He multiplied questions; he could never known enough of the Monarch of

whom he spoke with wonder and chivalrous respect—with a kind of affectionate awe! (12-13)

5. Afterwards, when we had learned that he was a son of a woman who had many years ago ruled a small
Bugis state, we came to suspect that the memory of his mother (of whom he spoke with enthusiasm)
mingled somehow in his mind with the image he tried to form for himself of the far-off Queen whom he
called Great, Invincible, Pious, and Fortunate. We had to invent details at last to satisfy his craving

curiosity; and our loyalty must be Pardoned, for we tried to make them fit for his august and resplendent



ideal. We talked. (13)

6. A watery gleam of sunshine flashed from the west and went out between two long lines of walls; and then
the broken confusion of roofs, the chimney-stacks, the gold letters sprawling over the fronts of houses,
the sombre polish of windows, stood resigned and sullen under the falling gloom. The whole length of

the street, deep as a well and narrow like a corridor, was full of a sombre and ceaseless stir. (54)

7. The sun set; the dusk fell on the stream, and lights began to appear along the shore. The Chapman
lighthouse, a three-legged thing erect on a mud-flat, shone strongly. Lights of ships moved in the
fairway—a great stir of lights going up and going down. And farther west on the upper reaches the place
of the monstrous town was still marked ominously on the sky, a brooding gloom in sunshine, a lurid glare

under the stars. (HD 48)

8. Here the predominantly pejorative notion of the “monstrous town" can be deployed in a way that usefully
complicates a familiar Victorian colonialist view of exotic races.
Naturally, Heart of Darkness, that most richly janiform or paradoxical of Conrad's texts,
characteristically extends the paradoxical view of the city by juxtaposing two contrasting stereotypes.
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The “monstrous town" is also the “greatest town"—“greatest" connoting “most impressive in its historical

and even moral achievements". (Watts, 80)

9. He held it up. It was a six pence—a Jubilee sixpence. It was gilt; it had a hole punched near the rim. Hollis
looked towards Karain. “A charm for our friend,”’he said to us.“The thing itself is of great power—money,
you know—and his imagination is struck. A loyal vagabond; if only his puritanism doesn't shy at a

likeness..." (49)

51

%E{

SCHR

Yeow, Agnes S. K. Conrad's FEastern Vision: A Vain and Floating Appearance. Houndmills: Palgrave
Macmillan, 2009.

Conrad, Joseph. ‘Heart of Darkness', Youth, a Narrative and Two Other Stories, The Medallion Edition of the
Works of Joseph Conrad. London: The Gresham Publishing Co. Ltd., 1925, VI, 41-162.

---. ‘Karain: A Memory', Tales of Unrest, The Medallion Edition of the Works of Joseph Conrad. London: The
Gresham Publishing Co. Ltd., 1925, 1, 1-55.

Peters, John G. Conrad and Impressionism. Cambridge: Cambridge University Press, 2001.

Watts, Cedric. ‘Conrad and the Myth of the Monstrous Town.' Joseph Conrad, Bloom's Modern Critical Views.
NY: Infobase Publishing, 2010.



