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On the Stages in the Transformation of an English Poem into an English Song

Hikaru Kitabayashi (Professor Emeritus, Daitobunka University)

This talk will focus on the role of rhythm in creating both poems and songs. It proposes that rhythm

plays a central role in both categories of literature. It will seek to explain rhythm in terms of vowel length and



the use of repetitive patterns. It accepts as axiomatic that the main difference between verse written as a poem
and verse written as a song is in the emphasis of different sensory perceptions, where the poem may be thought
of as putting relatively more emphasis on perception by the eye whereas a song puts more emphasis on
perception by the ear. It will be taken as axiomatic that both artforms depend on regulated distortion of
language, but that poetry tends to make more use of grammatical distortion, whereas songs tend to make more
use of sound distortion. Upon discussing how poetry and song tend to be differentiated, discussion will take
place of how poetry might be transformed into song and song into poetry, and how prose can be turned into
either. For this purpose, the process of turning a poem into a song, a song into a poem, and a piece of prose
into both will be illustrated by actual examples. The talk will then be wrapped up by a discussion of literature
as a business and will use the music industry as a case in point. It will briefly cover the revolutionary changes
the music publishing industry is undergoing, a process which is opening new territory for monetizing literature,
and will end with a call for the creation of a new academic discipline, which might be called Applied Literature

by analogy with that field of study known as Applied Linguistics.



